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God I feel wretched.

Coming here was a terrible mistake, I want to run away, I want to scuttle back home to London – home, yes, that's my home, not this tatty little box. Do I dare? Why not? I haven't really started yet. I haven't met any students, or taken any of the University's money. They'll easily find someone else to do the job – there are lots of excellent writers around who would jump at it. Why not just leave, tomorrow morning, early? I see myself creeping out of the house before it's light, like a thief, loading my things into the car, shutting the boot lid softly, softly, so as not to alert anybody, leaving a note for Jasper Richmond on the table in the living‑room with the house keys, ‘Sorry, it was a terrible mistake, all my fault, I should never have applied for the post, please forgive me.’ And then pulling the door shut on this Scandinavian rabbit hutch and driving away along the empty service road, scarves of mist round the throats of the streetlamps, slowing down at the exit barrier to give a wave to the security man yawning in his brightly‑lit glazed sentry box. He nods back, suspects nothing, raises the barrier to let me out, like Checkpoint Charlie in a  Cold War spy film, and I am free! Down the avenue, on to the main road, on to the M5, the M42, the M40
, London, Bloomfield Crescent, home.


 Except that 58 Bloomfield Crescent has been rented for the next three months to an American art historian on sabbatical and his wife, who arrive next Friday. Never mind, send them a fax, ‘Sorry, all off, change of plan, house not available after all.’ Could they sue me? There's no legal contract, but perhaps our correspondence would count as one... Oh, what's the point of pursuing this futile line of speculation when we all know (by ‘we’ I mean my neurotic self and my more rational observing, recording self) we know, don't we, that this is just a fantasy? And that the real reason I won't run away tomorrow morning is not because of possible litigation by my American tenants (or for that matter by the University of Gloucester, who could undoubtedly sue me for breach of  contract, though I very much doubt if they would bother) but because I haven't got the courage to do it. Because I couldn't bear the guilt, the shame, the ignominy, of knowing that everybody I know knew that I had funked it, panicked, run away. Imagine having to ring up Paul and Lucy to tell them, and hearing the disappointment in their voices even as they tried to be supportive of their mad mother. Imagine seeing the ill‑concealed smirks and smiles of people at literary parties, as they whispered to each other over their glasses of white wine. 'That's Helen Reed, did you know she went to be Writer in Residence at Gloucester University and ran away on the first day of the semester because she couldn't face it?’ And they might add, 'Not that I blame her, I'm sure I couldn't face it either,’  but nevertheless they would despise me, and I would despise myself.

It was a nice fantasy while it lasted, though. I even chose the tape I would play in the car on the M5, the  Vivaldi wind concerti, with their sprightly, cheerful allegros.

Tuesday  18th  Feb. I met my students for the first time this afternoon, in a rather bleak seminar room on the eighth floor of the Humanities Tower. We sat on moulded stacking chairs round a large table covered with a faint film of chalk dust. There were notices like road signs fixed to the wall with stylized pictures and diagonal bars across them, prohibiting smoking, eating and drinking. Do students nowadays have to be explicitly forbidden to eat and drink in class? Mine seem reassuringly nice on the whole. Of course it was an edgy sort of occasion, one of mutual appraisal. They had the advantage of already  knowing each other well, having been taught for one semester by Russell Marsden. They are an established group, in which each has adopted, or been allotted, a role to play: the extrovert, the sceptic, the clown, the sophisticate, the malcontent, the mother, the naughty child, the enigma, and so on. They had only one person to weigh up this afternoon; I had a cast of twelve to memorize and distinguish between.

David Lodge, Thinks, 2001.

I - CompréhensioN-expression

1. This extract takes the form of ... 






  

(Tick the correct box and justify with a quotation from the text). 

a letter 

an essay 

an article

a diary

2. In what country does the story take place? Justify with two quotations. 

3. What information are we given about the main character?                                             

Name:  

Home address: 


Names of children: 


Current city of residence: 


Occupation: 


Reason for being at the university: 


4. TRUE or FALSE. Justify your answer with a quotation from the text.                          

a) The main character has already started work.
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b) She likes the place she's living in now.
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c) The scene takes place during the cold war.
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d) She has rented out her own home.
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e) There is a risk of legal action from the university and her tenants.
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5. Circle the adjectives that best define the main character's state of mind. 
Justify with a quotation.
proud: 

miserable: 


nervous: 

scornful: 


undecided: 


 carefree: 


self-confident: 


6. What do the following words refer to?

Line 25 : "... the courage to do it..."

Line 31 : "Not that I blame her..."

Line 32 : "...I couldn't face it either...

7. In your own words, explain what the main character imagines doing and why.

8. Why doesn't she do what she imagined?
9. Pick out an example of personification in the first paragraph.

10. From l. 35 to the end of the text: define the narrator 's state of mind in this part of the text and explain the reasons for the change.

11. Identify the lexical field used by the narrator from line 42 to line 45 and explain this choice.
12. Justify the use of the definite article in lines 43 and 44.                                                      


The refers to...

· a type of individual.

· a character already mentioned in the text.

· a unique example.

13. Choose one of the following essays. (250 words)                                                                

a) After their first class, two of the students discuss their first impressions of the narrator. Imagine the dialogue.

b) Have you ever been in a situation that you wanted to escape from? Describe the circumstances and your feelings.
II - TRADUCTION

Translate from "There were notices..." (l. 37) to the end of the text (l. 45).

� M5, the M40, the M42 : names of motorways.
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